Journal:

While at the grocery store you bump 1nto an oddly
familiar face--1t's your evil twin! The evil twin
follows you home and tries to convince your famly
(or friends) that she’s you. How did you prove to
your loved ones that you are the real you and the

twin 1s an imposter?
{ten minutes)
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Which aspects of The Glass Menagenie are realistic’ “Which aspects are the most nonrealistic? “What
function do the nonrealistic elements serve?

In the Production Motes to The Glass Menagene, “Williams wites disparagingly of the “straight realistic
play with its genuine Frigidaire and authentic ice cubes.” Generally, Williarns found realism to be a flat,
outdated, and msufficient way of approaching emotional expenience. As a consequence, The Glass
Ienagerie 13 fundamentally a nonrealistic play. Distortion, dlusion, dream, symbol, and myth are the
tools by means of which the action onstage 13 endowed wath beauty and meamng. A screen displays
words and tmages relevant to the action; music intrudes with melodramatic tning; the lights rizse or din
according to the mood onstage, not the time of day; symbols like the glass menagerie are hammered
hotne in the dialogue without any attempt at subtlety. The play’ s style may best be described as
expresstonistic—undetlying meaning 15 etnphasized at the expense of realism. The play' s lack of stylistic
realism 15 fiarther explamed by the fact that the story 15 told from s memeory. As Totn puts it, the fact
that what we are seeing 13 a memory play means that "1t 13 dunly highted, it 13 sentimental, 1t 13 not
realistic. In memaory everything seems to happen to music.”

Though the style of the play 15 overwhelmingly nonrealistic, its content 15 a diferent matter. “Williams alzo
claitned that inventive stylistic dewices like those he favored must never lead a play to “escape its
responsibaity of dealing with reality ™ Emotions likke Tom’s boredom, "s nostalga, and “s terror are
cottveyed with all the wividness of reality. So are the sorrowhil hostility between Tom and Amanda and
the quiet lowe between Totn and Laura. Swnilatly, the bleak lower-middle-class life of the Winghield
tarnily 13 portrayed with a great deal of Adelty to hustorical and social realities. In fact, it often seems as
if the main effect of the play’ s nonrealistic style 15 to increase the sense of reality surrounding itz content.
The play, as Totmn says, 15 commmitted to grang its audience “truth m the pleasant disguizse of dlusion.™



